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Likya Dede - Ozet

Kicguk Kiz'in uykusu kagmistir. Likya Dede’den kendisine hi¢ bilmedigi bir masal

anlatmasini ister. Likya Dede Kiglk Kiz'in ricasini kirmaz, ancak bir sarti vardir: dykideki
kahramanlarin isimlerini kiigik kizin bulmasi gerekmektedir. Kiigiik Kiz heyecanla kabul eder ve

Likya Dede ona bir kadin ile bir adamin hikayesini anlatir.

Masal boyunca Kadinla ile Adam'in:

NASIL VAR OLDUKLARINI,
NASIL YAR OLDUKLARINI,
NASIL YEK OLDUKLARINI,
NASIL YOK OLDUKLARINI
NASIL HEP OLDUKLARINI ANLATIR.

Likya Dede'nin hikayesinin kaynagi, binyillar boyunca devinerek olusmus, diller, dinler ve
irklar-Ustl “"Anadolu’yu Anadolu Yapan” dykulerdir. Bu gayeye hizmet ederken kimseyi kimseden

yukarida tutmaz, tarihsel bir siralama gozetmez.

Likya Dede, dansin, mizigin ve tiyatronun birlikte kullanildigi, disiplinler arasi bir tasarima
sahiptir. Dokuz ana bolime ayrilmis olan eserde, sahne Gizerinde Likya Dede ve Kiclk Kiz olarak
iki ana karakter bulunur. Bélim aralarinda ikisinin diyalogu sayesinde bir konudan diger konuya
baglanilir. Diyalogun hemen arkasindan Likya Dede'nin resitatif tarzda lirik tiradiyla muzik baslar

ve dans ile devam eder.

Bolumlerdeki ana karakterler, kadin ve erkek figlr Gzerine kurulmustur. Ne kadinin ne
de adamin isimleri eser boyunca belirtilmez. izleyicinin oyundaki karakterleri nasil algilayacag:

evrenselden yerele serbest birakilmistir.

Eser, sembolik olarak Kiiciik Kiz'in “Erginlenme Téreni"ni temsil eder. ipuglarini bir araya

getiren Kicuk Kiz, kadin ile adamin ismini bulacaktir.



Likya Dede Synopsis

The little girl is out of sleep. She asks Likya Dede to tell her a story that she has not heard
before. Likya Dede accepts with one condition: At the end of the story she must find the name
of the story and the characters. She happily accepts the challenge and Likya Dede beings his

story about a man and a woman.

Through out the story he talks about:

HOW THEY EXIST,

HOW THEY BECOME LOVERS,
HOW THEY BECOME ONE,

HOW THEY BECOME EXTINGUISH,
HOW THEY BECOME PERMANENT.

The source of the Likya Dede stories are based on Anatolia. His main aim is to present
the wholeness of Anatolian culture which had been shaped in thousands of years, by many

civilisations.

Likya Dede has been composed as a multidiscipline-work of dance, music and theatre.
There are two main characters on the stage, little girl and Likya Dede during twelve consecutive

movements. A monolog of Likya Dede pursues the dialogue and music continues.

Two main characters of the dance are based on woman and man. Their names are not

heard during the play, how to interpret is up to the audience.

The piece is symbolising the rite of passage for the little girl. At the end of the story, she

will find the name of the characters.



Anlaticilar/ Narrators

Likya Dede

Tarihten firlamis bir Anadolu Asigidir, zamani ve
mekéani yoktur. Yeri gelir, kendisini Homeros yerine
koyar, yeri gelir Yunus Emre olur, yeri gelir Halikarnas

Balikgisi... Lirik bir dille hikayelerini Ki¢tk Kiza anlatir.

He is a Lover of Anatolia who has emerged from
history, he has no time and place. Sometimes he
becomes Homer, then he becomes Yunus Emre or,
the Fisherman of Halicarnassus... He tells his stories

to the Little Girl in a lyrical language.

Yedi-sekiz yaglarindadir. Saf ve temiz bir dille Likya
Dede'ye sorular sorar, bu sekilde bir hikdyeden
digerine gegme konusunda farkinda olmadan képri
gorevi gorur. Eserin sonunda, hikayedeki kadin ve

adamin ismini bulacaktir.

She is a seven to eight years old girl. She asks
questions to Likya Dede in a pure and clean
language, and in this way, she unwittingly acts as a
bridge in passing from one story to another. In the
end, she will find the name of the woman and the

man in the story.



Sembolik Analiz/ Symbolic Analysis

Lahit/ Sarcophagus

Muzik Kutusu/ I\/Iu5|c Box

Likya Dede'yi sembolize eder. Uzeri abartiya
kagmayan zarif desenlerle susli, yalin, tipik bir
Likya tas lahdidir. Likya Dede lahdi ve gevresini bir

yasam alani olarak kullanmaktadir.

It symbolises Likya Dede, It is a simple, typical
Lycian stone sarcophagus decorated with elegant
patterns without exaggeration. The sarcophagus
and its surroundings are the living space of Likya
Dede.

Likya Dede'nin son bélimde Kiglk Kiz'a verdigi
muzik kutusu, erginlenme téreninin
tamamlandigini sembolize eder. Kiiglik Kiz'in mizik
kutusundaki ninni ile uykuya dalmasi, onun

hikayeyi 6zimsedigini ve artik kendi hikayesi olarak

kabullendigini temsil eder.

The Music box that Likya Dede gave to Little Girl in
the last scene symbolises the completion of the
initiation ceremony. Little Girl falling asleep with
lullaby in the music box represents her

internalisation and accepting it as her own story.

Likya Dede’nin lahdinin tam kargisinda yer alan
yatak, Kicik Kiz'in yagam alanidir. Bu baglamdan
bakildiginda sahnede realiteye ait olan tek yerdir.
Kicuk Kiz yatagindan kalkarak bir hayal dlemine
girer. Son bélimde uyumak icin tekrar yatagina
déndigunde artik hayal diinyasini da beraberinde
tagimaktadir.

The bed, which is located directly opposite the
sarcophagus of the Likya Dede, is the living space
of the Little Girl. It is the only space on the stage

" that belongs to reality. Little Girl gets out of her

bed and enters a fantasy world. In the last scene,
when she goes back to the bed to sleep, she

carries the fantasy world with her.



Sahne 1 Act 1

Farkinda Ol Be conscious

Seyirciyi karsilayan ve selamlayan Anadolu It is the expression of Anatolian culture that

kiltirindn anlatimidir. B6lim boyunca ileride welcomes and greets the audience. During the

gérilecek figlirler sahnede boy gésterir. scene, the figures to be seen later appear on the
stage.

(The stage is dark. In the right part of the stage, Little Girl's bed stands. Wind chimes are located
around the bed. Little Girl sleeps in her bed. A sarcophagus is in the left part of the stage. This is
the sarcophagus of the Likya Dede. Likya Dede stands behind the sarcophagus so that the
audience will not see him. When the stage is faintly lighted, the Little Girl's bed and Likya Dede's
sarcophagus appear. Little Girl sleeps in her bed. After a while, she wakes up, and sits on her
bed. She looks around, plays a little with her baby, then she notices Likya Dede's sarcophagus.
Little Girl gets out of her bed, walks towards the sarcophagus with the baby in her hand. She
stands in front of the sarcophagus and knocks on it as if knocking on a door.

Silence.)

LITTLE GIRL- (Knocks the sarcophagus.) Likya Dede! Likya Dede! (Waits patiently.) (A short
silence.)

LITTLE GIRL- I'm here!

LIKYA DEDE- (Comes out from behind the sarcophagus. In a kind and humorous way.) Young
Lady, did you ask me for something?



LITTLE GIRL- I'm not sleepy, Likya Dede. Would you tell me a story? (Asks as if it is an important
request.) But this time, tell me a story | don't know.

LIKYA DEDE (He pretends to think with a more serious attitude to show that he cares about Little
Girl.) A story you don't know?

LITTLE GIRL- (She holds Likya Dede's hand, and they walk slowly on the stage.) No giants and
dwarves, no princesses, and kings... And then | don't want witches. And I'm already done with
the rabbit story.

(She stops and goes in front of Likya Dede.) Tell me a story you know, and | don't.

LIKYA DEDE- | can tell you a story of the woman and the man with no beginning or end. Would
you like to hear it, young lady?

LITTLE GIRL- (Excitedly.) | would like to! (Stops for a while.) But why is there no beginning of the
story?

LIKYA DEDE- Because | don't know either.

LITTLE GIRL- (Naively) Why don't you know, have you forgotten?

LIKYA DEDE- (Smiles) Because | wasn't there when this story began.

LITTLE GIRL- So why is there no end of the story?

LIKYA DEDE- (Caresses Little Girl's face) And | won't be there at the end of the story.

LITTLE GIRL- (Self-confidently) Don't worry, maybe I'll find the end of the story.

LIKYA DEDE- (Smiles) Okay, so | will start. However, one condition.

LITTLE GIRL- What is it?

LIKYA DEDE- This story has both several and a single names. At the end, you have to find out the
name of the story.

LITTLE GIRL- (Rejoices.) This story is like a riddle! If | solve the riddles, | can also solve the name
of the story. That's nice! (She takes Likya Dede's hand) Let's start Likya Dede!

O zaman gel otur yanima,
Bir benden bak iceri,
Gegeni gor,

Bir kendinden bak disari,
Geleni gor.

Bu ylce yapiicinde,

Bir nerdesin onu gor.

Bir var imis, bir yok imis
Aslinda var bildigin bile

Bir zamanlar yok imis

Her seyden, herkesten dnce
Ismin kimse bilmez

Cismin kimse anmaz

Bir kadin var imis.

Then come sit by my side,
Look through mine inside,
See who passes by,

Look through yours outside,
See who comes by.

In this sublime presence,

See where you lie.

Once upon a time

The one known to be

Actually did not exist

Before everything and everyone
Name unknown to anyone
Presence alluded by no one

There was a woman.



Sahne 2 Act 2

Devingen Ol Be in motion

Anahtar kelime Purulliyastir (Hititler'de 21 Mart The keyword is Purulliyas (Spring festival of the
bahar bayrami). B6lim boyunca sirasiyla gicekler ve  Hittites on March 21). During the scene, the
ategle yapilan agilis seremonisi, ¢iftcilerin ekim opening ceremony with flowers and fire, the
sahnesi, kanun taksimi ile inanna’nin dansi ve farmers' planting scene, Inanna's dance with the

seremoni sonunda adamin ortaya ¢ikmasi sahneleri = Qanun improvisation, and the man's appearance
sergilenir. scenes are shown one by one at the end of the

ceremony.

LITTLE GIRL- Likya Dede! In the beginning, you said you were going to tell the story of the
woman and the man.

LIKYA DEDE- Yes.

LITTLE GIRL- But you just told about the woman.

LIKYA DEDE- (Smiles.) You are listening carefully, young lady.

LITTLE GIRL- And will you tell me about the man?

LIKYA DEDE- Of course! The woman's name is unknown to anyone, her presence alluded by no
one. | told that, right?

LITTLE GIRL- Yes?

LIKYA DEDE- Because without the man, the woman would not have a name.

LITTLE GIRL- You mean the man named her?



LIKYA DEDE- First the woman named the man, then the man named the woman...
LITTLE GIRL- (Confusedly) It's a very complicated riddle.
LIKYA DEDE- (Affectionately.) You can ask me whatever you want to know, young lady.

LITTLE GIRL- Okay.

Once kadin varmis dedik ya,
Oylece oturup beklermis sessizlik icinde,
Bir gtin kendine ait bir isim istemis, Kendine

benzer bir cisim istemis...

Once agmis yiiregini sonuna kadar,
Kendinden topraga can vermis.
Sonra daldirmis kollarini

atesten nemli camura,

Cekmis ¢ikartmis adami, adina canan demis.

Adam go6zlinl aginca,
Tanimis kadini, ismini sdylemis,
Kadin mutlu, sevingli,

Adamin cismini soylamis.

As we said, first there was woman
Who awaited in silence
One day wanted a name like herself

Wanted a presence as herself

First, opened her heart to the utmost
Gave life to earth from her own

Then plunged her arms inside

The fiery damped mud

To pull out man, calling him "beloved”

As the man opened his eyes
Knew who she was, uttered her name,
Woman merry and gay

Procreated the presence of man.



Sahne 3 Act 3
Dengeli Ol Be balanced

Hiimanizm, tolerans, kadin-erkek esitligi anahtar Humanism, tolerance, equality between men and
kelimelerdir. B6lim boyunca kadin ve adam women are the key words. During the scene, there
arasinda denge Ulizerine kurulu bir semah dansi is a semah dance based on the balance between
vardir. Yedi Erenler bélimd ile birlikte sahneye the man and the woman. With the Seven Saints

Yazilikaya'daki Hitit kabartmalarina benzeyen kilahli  scene, the saints with dervish hat who resemble the
erenler girer, gezegenleri temsil edecek sekilde Hittite reliefs in Yazilikaya enter the stage. Then,

dansa katilirlar. they join in the dance like representing the planets.

LITTLE GIRL- (Thoughtfully wanders around the Likya Dede. Talks to herself.) The woman and the
man. The man and the woman. The woman and the man. The man...

LIKYA DEDE- What are you thinking, young lady?

LITTLE GIRL- Everything you say is like a riddle, and | can't solve.

LIKYA DEDE- (Caresses Little Girl's hair.) You will learn in time, step by step. That's how the

woman and the man learned, step by step.



LITTLE GIRL- Really? So, what did the woman and the man do when they found each other?
LIKYA DEDE- (Holds Little Girl's hands.) They started playing an endless game.

LITTLE GIRL- (She is happy.) An endless game!

(Likya Dede and Little Girl start to whirl slowly.)

Dengedir bu oyunun adj,
Ortayi bulabilmektir...
Birbirini tamamlayan,

ikinin bir oldugu oyun...

Ne bir adim onde, ne de geride,

Her daim ve her noktada esit mesafede...

Birisi ayaklar Gstinde, digeri bas asagi,

Ne fazla yukari, ne fazla asag...

Dengedir bu oyunun adj,
Ortayi bulabilmektir...
Dengeyi dengede tutabilmektir...

Balance is the name of this game
Finding the centre is the aim
Completing one another

Becoming one with each other

Not one step ahead, nor one behind
Always equal in distance, on every side
One standing, the other upside down
Not a bit higher nor a bit lower

Balance is the name of this game
Finding the centre is the aim

Keeping the balance is the gain



Sahne 4 Act4

Bereketli Ol Be generous

Bslimde Sahmaran hikayesi anlatilir. Dans, The story of Shahmaran is told in this chapter. The
Sahmaran ile Tahmasp’in yilanl magarada meeting of Shahmaran and Tahmasp in the cave
karsilagmasi, insanlik tarihi Gzerine sohbetleri, with snakes, their conversations about human
vezir'in bilgiyi elde etmek icin ugragsmasi ve history, the vizier’s attempt to obtain information

sonunda Tahmasp’in lokman hekime dénlsip sifa  and finally Tahmasp'’s transformation into a ‘lokman
dagitmasi ana basliklarinda toplanir. physician’ and healing others are the dance’s main

themes.

LITTLE GIRL - (As if repeating what she had learned.) The man and woman met...

LIKYA DEDE - (Nods to approve). Uh-huh.

LITTLE GIRL - They danced...

LIKYA DEDE - (Nods to approve). Uh-huh.

LITTLE GIRL - They started playing a game (She pauses for a moment; a difficult question is stuck

in her mind). Likya Dede, which game were the man and woman playing?



LIKYA DEDE - (Laughs.) They used to play games that they made up. Their games taught them

how to share.

LITTLE GIRL - (Looks carefully at Likya Dede.) Sharing?

Kadin ile adam bir olunca,

Konusmuslar boylu boyunca, soylu soyunca...

Kendisini anlatmis adama kadin,

ilk kez ayni noktaya gelmisler tarih boyunca.

Kadin kosmasini beklerken,
Adami gormus hala emeklerken...

Anlamis ki paylasmak igin bir olmak gerek,

Tereddit etmemis kendini kurban ederken...

As woman and man became one
Talked everything, of what to become
Told about herself to the man

First time in history's race

Were they at the same place

Waiting for the man to run
Crawling is what she sees
Understands the “must” to be one
Nothing but sharing is to be done
Hesitation did not suffice

For the woman to sacrifice



Sahne 5
Bilge Ol

Anahtar kelime astronomi‘dir. Sahnenin solunda
Bati Anadolu, saginda ise Dogu Anadolulu
astronomlar dekordaki devingen yildiz haritasina
bakarak gbézlemlerde bulunurlar. Demokritos sarap
ve su karisimindan atomu sunar, Thales
denklemlerini gésterir, Harran Universitesi'nde
astronomi ¢alisilir. B6limdin ortalarinda kadin
gbkytiziinden hilal olarak iner, solo dansini yapar,

astronomlar ona eslik eder.

Act 5

Be wise

The keyword is astronomy. Western Anatolian
astronomers on the left of the stage and Eastern
Anatolian astronomers on the right make
observations by looking at the décor’s dynamic star
map. Democritus presents the atom through the
mixture of wine and water, displays Thales’
equations, studies astronomy at Harran University.
In the middle of the chapter, the woman descends
from the sky as a crescent and performs her solo

dance, accompanied by the astronomers.

(Likya Dede sits down, and the Little Girl turns around him, as if dancing, or makes a clumsily

learned figure from the dances she has watched.)



LITTLE GIRL - (Stops.) It is always the woman who is saying something to the man. Let the man

tell the woman something.

LIKYA DEDE - (Caresses the Little Girl's face.) There will come a time when the man also tells.

LITTLE GIRL - When?

LIKYA DEDE - When he understands the meaning behind what the woman tells.

LITTLE GIRL - How will he understand then?

LIKYA DEDE - He needs to put in more effort and look everywhere.
LITTLE GIRL - (Incoherently) Where does he have to look?

GUn gelir, devranlar doner,

Adamin basi Ustiinde alemler doner.
Gokte bakar buytgu,

yerde bakar kiicigu gordr,

Donip kendiicine baktiginda orada kadini

gordr...

Zaman durmadan aktikca,
Anlamak icin kendini yaktikga,
Daha fazlasina hakim oldukga,

Kadini kendine daha yakin gordr...

As the day comes, time passes by
On top of his head realms spin
Up in the sky he sees the major
Down on earth sees the minor

Turns inside and sees the woman

As time passes by
Burns inside to understand why
Taking control of more

Feels closer to the one that adores



Sahne 6 Act 6

Su Ol Be water

Bélim boyunca Akdeniz ve kiltird anlatilir. Karsi The Mediterranean and its culture are discussed

kiyiya ulasan denizciler mesalelerle kadini throughout the chapter. The sailors approaching

aydinlatir. the opposite shore light up the woman with
torches.

(Likya Dede walks slowly; as if pacing, this is the type of walk that goes back and forth at a
certain distance. The Little Girl is right behind Likya Dede and is following him. Likya Dede
suddenly stops. The Little Girl keeps walking.)

LIKYA DEDE - What are you doing?

LITTLE GIRL - (Thoughtful.) Do water and fire talk? Fire said heart, water said (does not know
what to say, forgets. She thinks as she looks up at the sky.) What did the water have to say Likya
Dede?

LIKYA DEDE - Love.

LITTLE GIRL - Didn't the water put out the fire while fire and water were having a conversation?
LIKYA DEDE - Yes, the fire has been extinguished, and the water has evaporated, so what
remains of the man and the woman?

LITTLE GIRL - Nothing!



LIKYA DEDE - Do you see? You responded to the question you asked earlier.

LITTLE GIRL - I think I'm starting to understand... So, which one turned into fire, and which one

turned into water?

LIKYA DEDE - It could go either way. Which one would you choose?
LITTLE GIRL - (Excitedly.) Then let the woman be water.

Merhaba!
Demis adam, Kalbinin butin atesiyle,
Merhaba!

Kadin magrur, gururluy,
Kadin engin, mavi,
Sacaklarinda beyaz piriltilar,

Gulumseyerek selamini almig adamin.

Acgmis kollarini, kucaklamis,
Nefesindeki rlizgarla tagimis atesi uzak
diyarlara,

SéndUrmeden, incitmeden...

Yayildik¢a adamin atesi,
Suyu aydinlatir olmus,
Cevirdikge dort bir yanini,

Kadinin ismine yeni manalar bulmus...

Hello!
Said the man,
With all the fire in his heart

Hello!

Woman proud and lofty,
Woman vast and blue,
White sparkles at her hemline

Took his salute with a smile

Opened her arms and embraced
Carried to faraway lands

The fire with the wind of her breath
Without putting it out, without hurting it

As his fire spread,
It enlightened water
As it encompassed every corner

Found new meanings for the woman'’s name..



Sahne 7 Act 7
Ozgiir Ol Be free

Anatolia’s freedom wars are depicted (Lycian
Anadolu’daki 6zgtirltik savaglari betimlenir(Likya

freedom struggle, Trojan war, Canakkale, and the
6zglrliik micadelesi, Truva savasi, Canakkale ve

War of Independence). The battle scene follows the
Kurtulus harbi) Harabe halindeki bir tilke tasvirinden

. . . depiction of a country in ruins. With the solo
sonra savas sahnesi devreye girer, solo vurmali ile

o ‘ . percussion, a rather harsh dance is performed
birlikte kadin ile adam arasinda sert bir dans yapilr,

o . o between the man and the woman, and the theme
6zglrligin kazanilmasi ile birlikte karsilama temasi

of greeting is heard with the gaining of freedom.
duyulur.

(Little Girl pulls on Likya Dede’s dress.)

LITTLE GIRL - Is it a good thing to love Likya Dede?

LIKYA DEDE - Perhaps you should find the answer to some things.

LITTLE GIRL - But you told me, (impersonating Likya Dede) you can ask me whatever you want to
know, young lady. So, | am asking; is love a good thing?

LIKYA DEDE - Why are you so curious about the answer to this question?

LITTLE GIRL - Because fire and water were in love. They didn't counteract each other this time.
Isn't that a lovely thing?

LIKYA DEDE - Yes, love is a beautiful thing, though there’s no one way. They can find love by
counteract each other.

LITTLE GIRL - (Shrugs.) Here we go again, another thing | won't understand!



LIKYA DEDE - Don't give up too easily, young lady. | told you about the story in which the

woman represents water, and the man represents fire. Do you not want to hear the opposite?
LITTLE GIRL - Will fire and water fall in love by neutralising each other this time?

LIKYA DEDE - You will make that decision at the end of the story.

LITTLE GIRL - (Thinks.) Alright... In that case, let the woman be fire and the man water.

Bazen bir olabilmek igin,
Hicligi secebilmek gerek,
Ismini korumak icin,

Cisminden vazgecebilmek gerek.

Kadin ates oldugunda,
Cani dara vurdugunda,
Elleri, ayaklar kurudugunda,

Su olup kosabilmek gerek.

Adamin dilegi belliyse,

Ozgiir olabilmek tek istegiyse,

Can cagirdiginda hi¢ disinmeden,
Atese atlayabilmek gerek.

Ne ayri isimler kalir sonunda,
Ne de farkli cisimler,
Atesi sondirebildigi o mutlu giin,

Bir olup kucaklasabilmek gerek.

Sometimes to be one
You need to choose none
To protect your name

Must give up your presence

When woman becomes fire
When she gets in a bind
Drying up her hands and feet

Must run and be water

If the man’s wish is evident
Being free is his only desire
When beloved calls, without hesitation

Must jump into the fire

Eventually, no separate names
No separate presences

A day becomes happy

As soon as the fire abolishes

Becoming one, embracing.



Sahne 8 Act 8
Asik Ol Be in love

Mibadele ve yasadigi topraklardan ayrilmak The agony of people forced to exchange and leave
zorunda kalmis insanlarin acisi resmedilir. Sonunda  their lands is portrayed. The theme that eventually

Prulliyas'a baglanan tema, umudu ve birlegmeyi connects to Prulliyas represents hope and unity.

temsil eder.

(The Little Girl shyly snuggles up to Likya Dede. She moves as if she wants Likya Dede to lean
against her. Likya Dede leans towards the Little Girl.)

LITTLE GIRL - (Giggles.) | understand! Love! The man and woman fell in love.

LIKYA DEDE - Yes.

LITTLE GIRL - Do they love each other regardless of whether they are similar or not?

LIKYA DEDE - Yes, they love each other whether they are the same or opposite. They love each
other regardless of whether they are together or not.

LITTLE GIRL - (Sad.) Even if they split up? Are the man and woman separated?

LIKYA DEDE - | said that sometimes they are one and sometimes none. Do you remember?
LITTLE GIRL - Yes, | remember. But woman and man shouldn’t be separated. | want them to be
reunited. Why are they breaking up just as I'm beginning to understand? Tell me about their

reunion Likya Dede.



LIKYA DEDE - (Kneels in front of the Little Girl, holding her hands.) Be happy when they are

together, but don't be sad when they are apart, remember that they will meet again one day. The

woman and the man don't lose each other.

Zaman gecger, roller denisir,
Birbirine olan bakislar donustr,
Obiiriiniin varligr ile birlikte

Digerinin anlami olusur.

Araya daglar girse de,
Derin, kara kapli denizler
Hafizalari silse de,
Yirekler konussun yeter;
Gun gelir ayriliklar biter,

Yollar yeniden kavusur.

Time passes by, roles develop
Change holds the perspectives
With the being of the other

Developing the meaning of the other

Even if mountains,

Deep, landful oceans are amid
Even if memory is erased,

The discourse of the hearts

Is what matters

Day comes, seperation ends

Intersecting the roads again



Sahne 9
Isik Ol

Act 9
Be light

Kiglk kiz bolim ortasinda uykuya dalar, bdtiin
danscilar mizik ilerledikce sahneye girerler. Biitiin
bélim boyunca danscilar ve orkestra sanki kiigiik
kizi uyandirmak istemez bir tavirda, dinamiklerini
kontrol altinda tutarak sahnelerler. Bir ara miizigin
dinamigi artar ve kizi uyandiracak seviyeye ulasir.
Likya Dede danscilara sessiz olmalarini sGyler ve
sahneyi yavasca terk eder. B6lim sonunda
dansgilar yatagin etrafinda toplanirlar, yere yatarlar.
Biitiin sahne kararir, sadece yatagin 6n tarafinda
kalmis mizik kutusunun lzerinde bir igik vardir,
mdizik bitmistir, sadece kutunun ¢aldigi mizik
duyulmaktadir, bir de yatagin etrafinda bulunan

rizgér ¢anlarinin sesi.

The little girl falls asleep in the middle of the
chapter, and all the dancers enter the stage as the
music progresses. Throughout the whole chapter,
the dancers, and the orchestra act as if they don't
want to wake the little girl, keeping their dynamics
under control while performing. At some point, the
dynamics of the music increase and reach a level
that will wake the little girl. Likya Dede tells the
dancers to be quiet and leaves the stage slowly. At
the end of the chapter, the dancers gather around
the bed and lie on the floor. The stage darkens,
only the music box in front of the bed has a light,
the music ends, music can only be heard through
the music box, and the sound of the wind chimes

around the bed.

(They walk towards the Little Girl's bed. Little Girl stands in front of her bed, lays down her doll

but she doesn’t get into bed. Likya Dede looks at her with a smile.)

LITTLE GIRL - (Innocently.) Don't end the story.

LIKYA DEDE - This is an endless story. | told you, | wouldn't be there at the end of the story.

LITTLE GIRL - Yes, | know, one day | will help you by figuring out the ending of the story.

LIKYA DEDE - (Smiles) | know you will find it.



LITTLE GIRL - (Shyly) Likya Dede, may | ask you one last question?

LIKYA DEDE - Please, young lady, go ahead.

LITTLE GIRL - Could you tell me a little bit more about the woman? | can also solve this riddle if |
know the woman. Then | could tell you what the story was called.

LIKYA DEDE - Okay young lady, will you tell me? What was required for the man to be a man?
LITTLE GIRL - Knowing the story...

LIKYA DEDE - What else?

LITTLE GIRL - To be one with the woman.

LIKYA DEDE - In that case, the woman and the man are one, aren't they?

LITTLE GIRL - (Trying to make sense of what Likya Dede said) Yes?
LIKYA DEDE - Well now that I've told you, who knows this story?

LITTLE GIRL - Me!

LIKYA DEDE - Then who is the woman in this story?
(Little Girl looks at Likya Dede, with the happiness of having solved the riddle, she hugs him.

Likya Dede takes the Little Girl's hand and puts her into bed. The Little Girl gently gets into her

bed. She does not take her eyes away from Likya Dede, she is happy. Likya Dede sets up the

music box and places it beside the bed.)

LIKYA DEDE - Now it's time for me to ask you a question.

LITTLE GIRL - (Sleepy but aware) | know, you want me to tell you the name of the story.

LIKYA DEDE - (Smiles)

LITTLE GIRL - | know the name, but I'm not going to say it.

LIKYA DEDE - (Surprised) Why?

LITTLE GIRL - Because Likya Dede, this will only be the name of my story. A name associated

with my story. One day when | tell this story to others, they will also find different names, which is

why the name of the story will be kept secret with me.

Uyu gtizel kiz,

Gozlerin kapansin, yliregin agilsin.
Bu hikayeyi anlattikca,

Yizinden isiklar sagilsin.

BEN'i al, benden gegir,

benden al, BEN'i gegir,

Benden aldin, senin oldu,
Simdi senin siran geld;,
Senden ver, onlarin olsun,

Umarim ki bir glin sayende,

BUtUn cisimler saf isimde bir olsun.

Sleep pretty girl

Let your eyes close, heart open

As the story is told

Let the beams bounce of your face
Take me, teach mine from me

Take from me, teach me from mine

You took from me, it is yours

Now its your turn

Give it from yourself, let them have it
| hope oneday you will be

The reason for all images

To become one in pure name.



