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Instrumentation: 
1 Piccolo 
2 Flutes 
2 Oboes 

1 English Horn 
1 Eb Clarinet 

3 Bb Clarinets 
1 Bass Clarinet 

2 Bassoons 
1 Contra Bassoon 
1 Alto Saxophone 

1 Tenor Saxophone 
1 Baritone Saxophone 

4 Horn in F 
3 Bb Trumpets 
3 Trombones 

2 Euphoniums 
1 Tuba 

Timpani 
Percussions (Bass Drum, Tambourine, Crash cymbal, Sizzled Cymbal, Ride Cymbal, 

Orchestral Cymbal, Large-size Tam tam, Marimba, Vibraphone, Plate bells, Thunder sheet, 
Brake Drum, 4 Glass, Metal or Bamboo Wind Chimes played by other players) 

Piano 

Alto Saxophone 
 
 
 

Program Notes: 
The idea has started as a musical painting of the entire Balkan region without sacrificing any local essence. The name 

derives from the mountain chain “Carpathians”, crossing Balkan Peninsula from one side to the other, touching proudly all 
kind of music on its way. I have chosen different distinctive musical styles as different colors and paint with them. Meanwhile 
using my compositional brush boldly, I have put the styles as layers on top of each other in order to create shimmering, bright 
colors. The result was quite satisfying for me besides one psychological-musical struggle; it was the slow, imperial rhythmic 
pattern, constantly sticking out from the picture and belonging nowhere. The problem has found its answer after I encountered 
these quotations while searching:  

“Ottoman Military bands, or Mehter Takimi (in Turkish), are considered to be the oldest type of military marching band in 
the world.” 

“The splendor and dramatic effect of their percussion would give rise to the adoption of bass drum, cymbals, and 
triangle, as well as piccolo to cut through the noise of the percussion.” 

That particular rhythmic pattern I was using unconsciously was one of the authentic musical figure “Mehter Takimi” 
plays. It was the “musical heritage” of Ottoman Empire; integration of Anatolian music into the Balkan cultures throughout the 
centuries.  

Karpathia does not symbolize any country, instead it stands for the joyful Balkan people who are modest enough to be 
proud just living a life. Either happily dancing all together or arrogantly fighting to choke each other, they always can maintain 
such a big humoresque perspective and a big laugh to the life and destiny.  
  As a new perspective to the concerto literature, “Karpathia” preliminarily emphasizes the characterization of the 
instrument instead of virtuoso playing. Alto saxophone represents his being to the orchestra and morph from one shape to 
another in order to survive in the musical environment. The personality remains the same with a distinguishable melody and 
style throughout the piece: satiric, loud, overconfident but full of joy. Saxophone finally reveals its fragile and sad side in the 
beginning of the third movement, with the help of a transparent piano accompaniment. Judging the life naked and face to face, 
his satiric and loud side wins against sadness as the result of experience; which leads us to the end with enjoyment and proud. 

“Karpathia” is also important as being the first wind ensemble piece written by a Turkish composer; although medium 
gets its roots all the way back from Ottoman Military bands.  

 

Tolga Ozdemir  
27 January 2006 

 
Karpathia has been written between September-December 2005, 

Commissioned by Allen and Mona Rippe. 
Score is non-transposed besides piccolo one octave lower and contrabassoon one 

octave higher. 
Approximate duration is thirteen minutes. 




















































































































